bridge Darkroom Gallery, decidés  and will close in March 1935, re- chip’s built-in floating point facili-  He says the bug occur's once In replace the chip.”
which works are transferred from  opening in November. ArtAidsisa ties, and led to bitter words in some every three billion calculations Of course, floating point maths
the Warehouse to the Gallery. collaborative project for CrusAid. a .Usenet newsgroups. when numbers are chosen at ran- routines never do arithmetic exact-
The images are available over UK Aids fund-raising charity, with Intel has tried to play downthe  dom for the division affected. His 1y, except by accident, and bugs.
the World-Wide Web from Queen the Cambridge Darkroom Gallery,  bug. A US spokesman argued that  findings were reported on the front . were far from unknown in earhe;_
Mary Westfield College. The files of Queen Mary and Westfield Co]lege “statistically, the average person page of Electrical Engineering generations of computer, not to
original work created specially for  (University of London), University might see this prob]em once in Times last month. Soon, programs  mention earlier Intel chips. Also,
the event by young British artists College London, Roarke Associates every 27,000 years.” It iswillingto ~ were being circulated over the Professor Darrel Ince of the Open
can be downloaded and printedor  and the BBC Networking Club,and replace buggy chips where the Internet to test Pentium chips for University points out that many of
stored. The files are “between 100k supported by funding from the Arts user’s work involves esoteric calcu- the bug. Cleve Moler, the-author of the large programs used by scien-
and 500K” in size, says technical co- Council of England. Nick Rosen lations that might be affected. Matlab, produced a software patch  tists have huge numbers of bugs
ordinator Andrew Nimmo of Queen Examples include chaos theory and to avoid the bug in his program. that might well compromise
Mary Westfield College. The project You can see the ArtAids exhbition on aerospace research,butsofarno  The information has been posted in  results. The Windows calculator
“will allow an infinite chain of the World-Wide Web at UK customers have qualified. ' "the comp.sys.intel and comp.soft- has a bug that is likely to affect far
images to be created by modifica- http://artaids.decs.qmw.ac.uk:8001/ Concerned users can call Intel's  sys.matlab newsgroups, and is more people. Jack Schofield
ME AND NY GIZNIO

IZE DOESN'T matter. The
word “gizmo” may usually be
associated with diminutive,
often cute gadgetry, but Jane Atfield,
_an innovative 30-year-old fumiture
“designer, uses one that breaks this
‘thess conventions. It is a big, cum-
bersome John Shaw Press. Not ugly,
‘but at 3 metres high (and an cther 4
- métres underground), not cute either.
0K, so it's a gizmo. But what the
hell.is a John Shaw Press? This one,
located at Stanley Smith Plastics
Limited — a factory in Middlesex —
‘is.a'modified boat press: an industrial
_machine once used to press
sheets of plywood which would then §
be used to make the kind of folding
boats used, for instancs, in the D- -Day
‘landings. It is an old machine with a
new purpose. Now, despite some
South Atlantic pretensions, Britain no
longer rules the waves; and the press
makes recycled plastic sheets which
Atﬁeld 1urns into fumiture.

All thefun
of the chair

Slmmly perhaps, this 85-ton
gizmo makes no sound as it fuses

plastic waste fragments together at
temperatures of up to 210°C. Nor
does it emit fumes as the hydraulic

rams bear down at pressures of two - |

tons per square inch. The only smell
is the faint odour of newly laundered
washing which lingers on the plashc
sheets for a few days.

Atfield explains the process:
“High density polythene bottles are_
chopped up into little pieces and the =
press applies a combination of heat
and pressure to make the plastlc
sheet.” A selection'of 15 or €5 empty
botties stood lined Up on a she*tf in-
Atfield’s Londen studic. [n‘a previ-
ous existence they had been used to
cary toilet cleaner, bleach and othar
such household-fluids. '

Atfield's furniture is simple and .
elegant but because of the way
the material is made, it's a riot of
colour. “The pattem can be quite
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heated plastic chips flow in the -
press. You' getﬂregegreat multi-
coloured swirls,” she explains. -
“When It is cut into smaller sheets, it
can even look like Monet's Water '
Lilies or a Jackson Pollock.” =

psychedelrt: hecause of the way the -_

Affield hopes her artistic designs
and her cormpany Made of Waste will
réise awareness about redycling. ).
want to d!‘awat‘lanﬁontothewa’ywe
throw scmethlng away and. forget ’
abotit it, leaving it for ‘somecne else
todealw!th IhOpematmmenear

future people will come to see waste
as aresource.”

Jane Atfield’s furniture is currently
showing as part of the Every Angle
exhibition at 200 Grays Inn Road in
London until December 9.
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